
ml- % 
Jk — ^ 






"M 



i ! 




rwlariposa antl 
ilie Rivof 
Boal- 



VouknowJrom^'Midnight Rambler" ta^'Hey ■ jvioondied/ ■■ ■ " '^ " ■ ■ ■ : "■■" " ■■■■■ " ■ ■ 
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MRR: And you had long h.irsndw^re. ' ■■■ " ' Oavo.Yaalx iiwasflattednglo be.co^- " 



Scott: Wg were calling ourseives the Mods: . . ' 
And then the melamorphQsi& of the band: . ; ■ 



" because.lwas;:" 








Ilkad the 
guys and 
I liked vyhat 
they were doing 
musically and I 
■ was really excited 
alboutlt. Wedldour 
first gig September '78 
at the Hotel Isabella. 

•A- ' MRR: That waa the first 

place the Mods played? 

Dave: Well, with me. That was 

the first gig I played with the 
band. 

Scott: I remember playing the 
Isabella. I had no idea that was the 
first one with you. 

MRR: Dave, you were In the Androids 
originally as we said earlier with Bart 
and Sally who originally had a band 
tailed the Concords. When you were In 
the Androids were you In the Qute first 
and then you Joined the Androids? 

Dave: No. Actually, it was the other way 
around. I was In the Androids and our first 
singer was Ruby T. 

MRR: . ..who was on the cover of the Last 
Pogo record, for all you kids trying to 
figure out who Ruby T Is, 

Dave; She was really a fun girl. She was 
Mike Nightmare's girtfrlend, the singerlorthe 
Ugly, and then when the Concords broke 
up, Sally joined us and the band was kind of 
weird and dark and strange. I didn't love the 
experience, If you know what I mean. And 
after the Androids broke up, that's when I 
put together the Qute. And the Qute were 
together for three or four months, during 
the time that I was hanging out pretty 
heavily with the Mods and getting to 
know these three crazy bastards from 
Scaitorough. 



That's not what It was when it at«rted. 
For us, in '77, everything from Elvis 
CostGllo to the Police to Talking Hesids to 
Patti Smith to Television to the Dead Boye 
was all considered punk. Basically, any band 
that played simple raw punk mueic and wasn't 
caught up in the corporate rock scene was 
considered a punk band and a new wave 
band. So It's funny, even the AndroWs, they 
had punk-lsh leanings but it wasn't punk in the 
sense that people think of it now. 

MRR: How did you guys g«t tumwl on to 
punk? Where did you hwr about tt? 

Scotl: I think my first expertecwe yewi't 
going to see punk rock. I aaw,P«ttf §nriifth 
piay Massey Hall on the Woraes lour. t,was 
interested In Patti Smith mostly from reading 
flo///ng Stone where they were talking about 
Patti Smith piaylrtg the Bottomtine and all 
these places in New York aod everyore, from 
the folk scene to every scene, waa thinking 
about Patti Smith. Ar>d that show at Massey 
Hail was incredible. I remember buying tickets 
and wo ended up with floor soflte halfway 
back, I think we were the only twjj who know 
who Patti Smith was. But I didn't know what it 
was called at the time. To me they wore Juet a 
great rock band. And then I remernber reading 
the article In Roffing SiouB about the Pistols. It 
was ell about their secret tour, the Spots tour 
where the Sex Pistols were on togr^florptty. 
That arttele just fascinated me. Talking to 
Greg and Mark at the time, it was before 
we had really gotten involved with David, it 
made sense that this is where we had to go. 
What we were doing was just not makirvg any 
sense. It was a slow evdutiCMi, We started 
hanging out at Records on Wheals downtown. 
Seeing the Jam at the Colonial was dqftniteiy 
a fuming point for ail of us and we reallzefi 
we can play this, we can do this. We couW 
probably do it better than soma of the people 
out there and we can write this stuff- 
Dave; When you talk about the first, exposure 
to punk or what got us Interaated^ you know 
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you have defining moments in your life when 
you rememljer things especially from your 
teen years and I remember my first exposure 
to It like it was yesterday, I was watching a 
TV show and they had this segment on the 
Damned from England and they showed 
them doing their photo session and they were 
putting brown paper bags on their heads. 

MRR; That was a single cover for "Neat 
Neat Neat." 

Pave: Yeah exactly, and I had never seen 
anything so outrageous in my life. That was 
at 4 time when rock bands were supposed to 
Iwjk pretty and flverything was Elton John and 
Boston an<l all that kind of crap, and just to 
see these guys putting bags on their heads... 
It was outrageous for t976-'77. 1 got interested 
In It and the next thing I did was pick up a 
Vlletones single downtown— "Screaming Rst." 
And then I just started buying 45s of ail these 
different bands, I think the first punk album I 
actually bought was the Dead Boys record, 
which was one of my favorite ones. 

MRR: Yeah, the Damned record came 
out.. 1 think that was actually the first 
"punk" record end back then especially 
In tt>« e0iilA»t days there really wasn't a 
lot to choose from. 1 mean, If you bought 
compilation records, you had stuff like 
Tom Petty and the Heart breakers. 

Scott: Or Eddie and the Hot Rods. 

MRR: Yeah, Eddie and the Hot Rods. Those 
guys were wearing bellbottoms. They did 
have some cool songs. "Do Anything You 
Wanna Do" Is a pretty cool track. 

Dave: Well, a lot of bands went through 
transformations just like them... 

MRR: 1 was going to ask you about 
Bookim In D«trolt. Tell us ebout It now. 
What WQS BooklsB like? 

Scoth Still the strangest club experience of my 

whole life. Bookies was located dose to the 

university, but was also the local transvestite 

bar, 

MRR: That alw:ays makes for a good mix. 

Scotl: So it was the university students into 

■ «' ■ ■ "ansvestltes, I know 

■nd at the time, 
washroom and 
was as many guys 
facing the toilets 
at the stalls with 
their mini skirts 
on... Do you 
remember the 
women who ran 
he door that had a 
lotgun across her 
ia,|j? I mean, it was 
just the most bizarre 
experience playing at 
Bookies. 

MRR: And Detroit 

hes quite a few crazy 
characters running the 
streets, so... 

cott: We were there for two or 
ee nights and I just remember 





■ ;. i think, generally/speakingrany o■f"the■ 
; cities we wentto mithe.'States; wjthjhe ," :; 



~'~' — ■ ~^ ~ "ifi'i'-.'i jlvj["Wf tl'*-"^'^? 



! wouldn't book the Scenlcs anymore.:, 



: ■. bar that came over " 

andwere drinking Wild 

Turkey straight^ and. i^ :■... 



'. Dave: That's what you aspire to. 

MRR:: So you guys played 
Bookies three nights witti 
Teenage Head. 

, , Scott; The fii'$t"time we did Bookies .. 

. we. were on .ourowri.The second tim® 

was In that summer of 7a,. We did a ■ 

. .number of dates in the States. We did ■ 

Hurrah's in New" York, Went on to Phiiiy. I 



at^ead the Toronto scene wa$, : ; 

Dave: I think that's hght/l think Tofonio^has^ 



. It haan t been, when, it has been other: cities in ■ ■ 
■the US or whatever, tjut yeah^ "■ 

MRR: What other focal bands did you guys' 
find inspiring? 



MRR: Where did you first see them piay? 

Scott; Th^firgt time I saw the G-Rays was ■■ 



background;.. Johnny wrote great lyrics.. " . : ' 
■phenomenal (yrics; and he had such a nrsat 



■ .cement. Ifwas a cernent floor, cement waits.' ■' wasn't necessarily at" the front'but you knew ■ '- 

: in areally bad part oi town and'l playedthere - that these guys iislerted to somethmg.,oth;er .v.: 

s couple of times. ■■ ■than punk stuff. They were probably oneof my 

Scon: And-than we vwnt to Chigago: The first ' ■ nf ? "^^T^"^ ''^"^^ ^* ^''^ ""'^' "^^^ '^'°^' 
. time we played Chicago was roally weird, We.' ' "*^^« ^s w^!L . . ■ ■..,■■■.,;;■ ■„:,,:■■-. 
■played this bourbon bar on one night and the '.■'■ Dave: I think all ths guys in our band really - " ^^^ 
next night we played punk night at Mother's. ; ^iked Johnny And The G-Rays, I know Grog' ■' :' 
And then the nexttirpe when .we played with" ■ did a'lot and Mark did a lot.' Scott loved the.m.- ■ ■■ 
Teenage Head:.; -■■■:; ■;;;■■■ ' .■ . . We used to play with them sometimes.;. :.■ '■; 

Daye:"AfllremembeHrprnthatonswasthat" : Scott: Ancf when we split upTioinedaiband."'. 
. i* was ouf first "gig inCHicago and it was the called Popular Spies for a while, It was a great-'i 



gigs at the Edge^ : ^ '; ■ ■■ 

.. Dave: "No, the Gary's'were always really cool: ■: 
^.withus.^ ■ 

: Scott: They' were great with",usywa" got ^gre^t ■:"}.■ 
; shpw"swiththeni,AndrdbhTthirtkttiey :.: r;:"';N. .... 
:minded-that we played^other places mtdwh: .■.:■; 
; , Dav^v L.arryg is f ilied up; with ' grass ndw,; ■ ■ . :. ' ' 



■'Pit 1 1 rt >i* III I Lai I If all iratiiaM D ■ .-HiT: >il tSU 



.^Gary'S;S^^ow■ that we opened wasw.lth;t'he':. 



trampoiine. Kind oflike the Commodore: 

^in Vancouver, Now,;theMpds hadavery^^; - ; 



describe yourselves -as being: a part of that ■■ 

■■scene? ,■■;■■■.■;■,■:, 



it was ouf first "g 
tifstjfrne I ever 



:hat-guy. Jm Skaflsh. 
on "IRS- Records, That 



Toronto bands in those days," 



. But Mhink:th9:studio stuff-was 
Inn 
.imeresting; A.lofof the studid^.i 



Scott: What I remembsr—lhave a few. 



being.very, very, very, vetyhungry in" ' 
Chicago, because we hadn't eaten in ■ 



because we played 'Clsvoiand and ■ 
I think there, was six people there. ■ 
" Us and Teenage Head, At that ' 
dime Teenage- Head were really 
. . brdakirig' in. Ontario, they were 
■ : staritrig to fill traditional bars, 
; : ; "but once' you got south ■ 
^: ■ ■ ot the border..". Do you ■ 
, ■ ", remember (he Pirate's 



If you guys caught anything like Oh, Those . 
■ Pants"; Zoom, the Cads^..; .'.''■'': 

Dave:,i saw the Cads. They used to playat 
the Bev sometimes, Andydu NnowwhoT' .' 



MRR: Veah, I loved the 
Government, 

■ Dave: I liked Andy Paierson. I 
thought he was,a really-interesting 
cfiaracter. I, liked their songs; 1 - . . 



Scott; The Scenics were an 



asking us it 



accessihle live but I liked their reeorded : 
stuff.. ': 

MRR: Yeah, they had a record oat on . 
Ready Records arid actually (remember : 
hearing a story about them recently. 
There was a concert promoter in Toronto 
who came up around the: late '70s named. 
Louie Louie and I remember the Scenics 
opened for a band called the New York 




^f 



MRR: 
ttwas 
interesting, 
Mickey IDe 
Sadist of the 
Forgotten Rebels 
was making fun 
of you guys in the 
LasfPoffofiim. I was 
wondering what your 
reaction to that was. 

Dave: The Forgotten Rebels weren't 
good enough to play at the Last Pogo. 
That's why they weren't there. 

Scott: After they magic-markered my 
house on Main Street. That was the first 
time i had met the Forgotten Rebels. 
We had done a gig downtown and I was 
renting a house on Main Street. A burtch of 
people came back there and there Vi/as this 
Johnny Rotten look-alike, who was Mickey 
of course, arxi in the morning we woke up 
and ttiere was all these Forgotten Rebels 
things written in magic marker all over the 
house. So he didn't reaiiy Ingratiate himself. 

MRR: But he did go and see the Mods a 
lot. 

Dave: Yeah, we used to see Mickey at Mods 
gigs and I've always quite liked him. i think 
he is great and I think their band has always 
been good and done some good things and 
he has hung In there a reaiiy, reaiiy long 
time. 

MRR: They've never broken up. He's a 
great guy. He's got a sense of humor 
in him. Ms used to rub the Toronto 
people the wrong way. it seemed like 
it 

Dave; When he said that about us 
In the Last Pogo movie i never took 
offense to It at all. 

Scott: i thought it was hilarious. 

Dave: I always thought It was 
very funny and that he had a 
very sharp wit. I never took 
offence to it whatsoever. 

MRR: Your first gig was 

at the Horseshoe with 

the Jumpers and the 

Vlletones. How did 

the crowd react 

to you guys? 

Scott; June 
78. 





Actually the 
crowd... I think we 
iiteralty came from nowhere 
' and people weren't expecting anything 
and i honestly think we blew them away 
that night. To this day I have never been 
so scared. Nicky was on dnjms at the time. 
We had just revamped the band. We had 
been rehearsing for about a nxmlh- We had 
a set. The first song we opened wHh was 
"Substitute" and literaliy i remember us being 
up on stage and peopie had told us "You guys 
looked scared shitless" and we were. We were 
scared. We didn't know what was going to 
happen. And we did it and the place, literally, 
you could see peopie stopping and turning 
and watching because we had been piaying 
together for a year and a half. We could play. 
We were tight. Musically we were tight. We 
had vocal harmonies, it was a great reaction 
we got an encore that night. And from there 
on, Gary Cromler, I remember him coming up 
and saying "l want to book you guys again." it 
was immediate. And 1 remember we drank for 
two Flights after that, we were just so happy 
about tt. 

MRR: You guys built up a foiiowlng pretty 
quickly It seemed like. 

Scott: Within two months. I mean. It was 
unheand of and it was weird, it was reaiiy 
weird. 

MRR: Now, you guys were talking about 
the Phiiips Building, the old warehouse 
where you guys practiced. The Ugly 
practiced there too and I know DavSt you 
told me a story about the Ugly, that some 
of the gear might have been found or 
borrowed and you were telling ms about a 
few constables coming down looking for 
Mr. Nightmare. 

Dave: Well, it was reaiiy weird because the 
Phiiips Building was a little refuge for all 
these bands and nobody from the outside 
would ever really came in. One day these 
plainclothes policemen came and they were 
looking for guys from the Ugly and I remember 
them questioning Sam and asking whether 
he had receipts for equipment and Nightmare 
had sort of njn outside and gotten onto the 
roof and taken off. Ysah, tt was one of my 
memories of that place because I hadn't reaiiy 
seen that sort of thing before. At 1 7 years old 
I hadn't been exposed to that kind of stuff. 
And I also remember the Diodes very 



distinctly rehearsing tiecause 
they were doing rehearsals 
for their first album at the 
time with their producer 
Bob Gallow and I used 
to go into the room once 
and a while and listen to 
them and kind of watch 
what a supposedly real 
record producer would 
do with the band and 
their music. The one 
thing that kind of 
freaked me out was 
i was In the room when 
he suggested they change lyrics for 
one of their songs. They used to have a song 
called "Jenv Hair and Bob Galiow— 4ie was 
sort of this discovery guy, you know, with his 
-shirt undone and a big medallion and stuff- 
he looks at them and goes nWho's Jerry Hall?" 
and they kind of laughed and they said "ifs 
Bryan Ferry's girlfriend" and of course we all 
knew of her as Bryan Feny's girlfriend in those 
days, and he said 'Well, you kfww, nobody 
knows who Jerry Hall is so I think you guys 
should change tfie name to something like 
'China Doll'" and of course they dki change 
the name of the song to "China Doll." That's 
the way they recorded it, but to me It was 
afwaye "Jeny Hall.' 

MRR: It's funny considering how popular 
Jerry Hail Is now, especially wHh hsr own 
reality TV show. 

ScotC They were there the first night we 
played the Horaesttoe, because I remember 
Cato coming down to the dressing room after 
and he kept looking at me and pointing at 
his Townsend button because I was playing 
a goW Les Paul with a Hi-watt amp, which 
I didn't do for any partkiuiar purpose other 
than i bought them together off a guy used. 
I'm going "Yeah, well. .."and of course It was 
Townsenrfs signature thing. 

MRR: It wasn't Mike Nightmare, was It? 
(/oarfs of Inughter) 

ScotU No, tt wasn't Thank goodness, 

MRR: What Toronto clubs did the Mods 
play? 

Scott; We did the Horseshoe, we did the 
TumingPpint, Larry's... 

Dave: The Edge ' 

Scott isat>ella. 

MRR: No one seems to mention the 
Cheetah Ciub much. I know you guys 
played there. Tell me about the Cheetah 
Ciub. Where was it? 

Scott: Cheetah was on Isabella almost at the 
comer of Isabella and Yonge on the south 
side and it had been a disco. In the heart of 
the disco era It had been a hardcore disco 
with the glass tables and these little ioungey 
things, it was as far removed from a punk 
bar as you could get. You know, going from 
the Horseshoe, which was your typical beer- 
swiiling place, to the Cheetah, which opened 
up to some punk bands who immediately 
started to destroy It. That's what i remember. 



I don't 

think it; 




■ IdM.Mse' people.,where. fcy had;.Led.2eppeiin: 



and" tliat was hiiarious; We were rigfht at the' 



: played thoreand-thB ^^^'^ Vou were playing with the ; : 

Vi^tones Showed up anct Bureaucrats atlhat g^ I hmk because 
^^m^mh^r I Hnn^t knnw . they actually wrote.about it,; ,_, 



'0 nights. there ' Scott;. Is that right? . 
or one; but- anyways I guess .■„„„. ygah veah 

iu„., „„+ nn^,i, „.„«^^^^:-, t,^ mnn. lean, yean. 



was- The Black Swan, was not a; punk^ club. but 

theyware' trying:out-some:punk,bandsraricl>- ■" 

, whenth^yd)dritliko:you.th©yJustl^ill0d,yo^u,.,: 

.■Days;.Yeahrtheyjr(©d;tO:kl!l.m©;:..l was:. ■. ■ ■ 



: 'agree to let themdo a guest set 
■" , and that was the biggest mistake:' 
-.The' Vitetones got on stags and-. .- . 



■ [uke,: box,. 11 was a mess.; 



.' ■..intothat |uko. box, ' . ' 

-.Scott: i remember Leekie up on stage.- 
. He took his spike belt oft and started ju: 



■memory inOttawa.that I don't.like" to discuss/ 



Detectives in'the '30s and.'40s'were called ■" 



WIRR: Who was pouring beer on your 
guitar? Was it a guy from another band? 

Scott: No, a guy from the audience, but Mark 



MRR: Isawhimdothalafewtimesat 
various places. Either his belt or a chain, 

,- Daye: There was a big, big fight. I think we : , 
; did the two nights and there was a !iugo fight 
-■ on the second night and that was the end. ' 



MRR: Yeah. ; 

Dave: Scott .was, the hfotet: pick; :;:'„; , 

Scott; I had a tendency :spnietimes to. get 
naked on the road' and crtfiso th© etevatorg ■ 
at 2:00 in the morning. with Mark^ Cruise is 



The guy sort of sprayed beer on him first 
and'Scott was warning him. You came to. the . 



.v-member about it is that wa^ the first night I 
met Stiv Bators. The first night that I actually 
"talked to him was at the Cheetah Club. . 

MRR: He was probably here with Cynthia 
from the B-Girls* 

. ".Dave: Yeah, he was here wp{h:Cynthia. . 
'.■"Cynthia was his-girlfriend at the time. But I 
'.Vemember that fightThaf was. a massive . 
;'.■ ugly fight at/the Cheetah Club^ It was 
funny, in, those days I remember in ■ 



blah blah^' and then the guy did it again and 
Mark leapt or) him and this huge- tight ensued. 
Again, me and Greg, being thetough guys in 
the band, we kind of went out the back door 



MRR: When you guys were playing Ottawa. 
was there much of a crowd there? 

Scott: Yeah, it was packed, The,sceneup 



on it. and thi.s guy ts walking by th^ .elevator'. 



guy?" Anyways, it turns; outthattie' is the 
house detective. So the elevator proceeds to 
the basement wher; 
oufsefves laughing and; so. we. get off ancT 



Dave: It was a good scene, it was very, very 
underground because Ottawa was Ottawa. 
It was a government town. A university . ; 

■ town. But they had this really strong, very' 



■HMHlHi 



that bad fight; but I got hit with a bottle at 
a club called the Black Swan. And It was 
a quart of beer that was full, you know. 



->""-^-^r '". -^ ^-~^^ -skki 




tried to stop us arid we head'for the stairs, T 
ran up nina flights o.f stairs bali-assed naked . 
arid , got into bed and .the "guy caught Mark on 
the' second, floor because h"e was smoking liki 



Dave: It's fun'ny'-'Everytime the Mods went out 
of town, it was^sonie kind of adventure. It was- 



with the way,we:were as, people, but also our 
age because unlike a lot of;thepunk guys who 
were 30.yaars old and pretending to be 1 9 or . 



MRR: Well, you were young.: 

Dave: And so was Mark and Greg, and 



were young ,9uys so whan we went away 
out of town/away.from our familiee and our . 
parents and whatever, we would go crazy. Te 
think that we'never got in troubie, never got 
arrested or never'got in accidents pr whatever. ' 
We„wou3d pile info this Jittlevan.with all of our. 
,equipment,-:tmean. ".the, fact that we came out" 
of this.s^uff alive, is amazing.-and the hotels we 






would 
stay in 
Chicago 
and Dolroit 
and New York.,, 
it's unbelievable 
we came out of 

i Wl M&^S¥ ^ ^"'^^' ^^ weren't 

i mt JsSmSMr staying at line friggin' 
Waldorf. 

MRR: Now you guya were 
talking about... Back to 
the Cheetah Club, you were 
saying Stiv Bators came to 
SM you play there. That must 
have made you feel pretty good 
to have somebody with that high 
of a profile would have come and 
seen you. 

Dave: Well it's funny because Bators 
and Leckle were at a Mods Turning Point 
gig that we did, and they both came on 
stage and did "Tell Me," the old Stones 
song, with us, 

MRR: Three singers? 

Dave: The Dead Boys and the Mods had 
both done Tell Me," so Greg and Stiv and 
Lecitie sang It together. But I didn't talk to 
Bators at all that night. I didn't talk to him 
until the Cheetah Club gtg and he came up 
to me aftenwBrds and he was so drunk he 

could barely stand up and all I 




'* - _■ I 



.J 



I 



■ ■■--■■% 't.U'e- 



aying Is "You've got to plav with me " 
I was like "Uh huh." (hesitantly) And 

like "I'm going to call you. I'm ctoing 
this record and you'll come and play on tt/ 
And I was like 'whatever.' Then I didn't hear 
from him for five months. 

MRR: Ttien you ended up playing In his 
solo band and on his album of which you 
contributed a song "Make up Your Mind." 
Did you write It for Stiv? 

Dave: I wrote It for Stiv. I wrote It when we 
were all living In Ohio and writing for his solo 
album, and he recorded it and then when I did 
my solo record In 1 980 1 re-did it. Scotty came 
in and did guitar on it. 

MRR: Beautiful. So you guys kept In 
touch. Now SHv, he knew a lot of people in 
Toronto, so he was close to Steve Leckie 
(oftheVtIetones)? 

DaVe: I don't know that he was close with him. 
i know he knew him, And Bators had a funny 
tendency of making fun of people that were 
very Intense. So the more intense you were. 
the more he made fun of you. He knew that I 
liked Leckie and I liked the VHetones and stuff, 
so he used to try and poke fun at me. He used 
to write letters to me and stuff saying 'How is 
Nancy Dog and the V-Tones?' And used to tell 
me that I should start a band called David and 
the Quintones, The funny thing Is that Bators 
was much older than me. He was bom In 1949 
so he Is a child of the '50s and early '60s, so 
a lot of his humor was that kind of stuff, Like 
plays on words and making fun of you like 
'You were In a doo-wop band,' So I think when 
he would make fun of Leckie, it was all like 
that, Like in good spirit, I think he liked Stevp 
— " I think he liked the VHetones, but the more 

ors liked something the more he made fun 

of It. That's how he was. 

MRR: What Is tfie song "The Other 
Side" about? 

Jcott: Greg wrote the lyrics for that, 
nd that was definitely a gong about the 
ypocrisy of the downtown punkers. l mean 
e reality was... Sieve Leckie, the first time 
came out to hear us in Greg's basement, 
■ were dnving out to Scarborough and 
ve's going 'Wov/ man, like l am out in the 
tntrv' and of course Steve went to Midland 
/here we grew 
in't even 
I ' sically you live 

I I're a street 

jrson, but the 
saiily is you're 
ust like us. 
You're from 
ScartX)rough. 
You're from 
North York. 
You're a 
poseur. 

Dave; i 

think the 
more I 

came 





» nJr ' « ■ _ air ■ 0*(m • '^-Al ~ '• 




to rpali7"e over the yt^ars. I cnnrl'.'Hpd thst it'r 
not where you come from and it 5 n^t y-^i ir 
education level and it? mt the comm'.inrtv 
that you gn?w up in it's a fpoling th?i vnii 
have. If you have that same fef^ling, you rome 
together artd enjoy the same kind of music 
and might enjoy the "^me kind of scenes 
together. It doesn't matter wherfl you come 
from. So people who were trying to say "I'm 
like this and you're not, so you can't he a real 
punk or you can't be a real this nr a real that" 
it's really just a crock of bullshit. People come 
together because of what they like People 
come together because of a commonality and 
a community of feeling, 

MRR: Tell us about your 45- 

Scott: The 45 was recorded in late November 
of '78, A couple of nights at Comfort Sound up 
at Dufferin and Rogers Road - . . , 

Dave: For $120. 

Scott; We did a basic bad track with everyone 
playing. We did a guitar overdub than we 
threw the vocals on it, We pressed h thousand 
copies with the picture sleeve and they sold 
out very quickly. They wer** selling them at 
the Record Peddler at the time and Records 
on Wheels. They got around the country a 
imie bit but H wasn't the distribution you could 
get today. The first time it was aver played 
before it was released on vinyl was we had 
gone to see FIvis Costello play at the O'Keefe 
Battered Wives were opening the show, that 
would have been November, and Mark and 
Greg and I went to the early show, He did 
two shows that night. From there we went 
over to the Horseshoe and got over there 3l 
about 10:00 and the Police were plRving the 
Horseshoe The fir^^t Toror^to apppprp_ncp by 
the Police 

MRR: i was at that gig. 
Scott: Well, there wasn't many people there. 

MRR: It's funny, because the amount of 
peopla that said they were there... 

Scott: It would have been packed. 

MRR: I cama Into Toronto with my friend 
John Rudykto buy a Bryan Ferry album, 
trtcfluse records came out a week earlier 
In Toronto then thay did In Hamliton, and 
we had come in and we were in town that 
night and we went down to ttw Horseshoe 
and ttiere was a little color picture on the 
door and it said "Tonight from England the 
Police at the Horsehoe" and we thought, 
what the hell, we'll go In. I didn't like them. 
I tliought they sounded like Styx because 
he had such a high voice. Thara was no 
one In the place and he had this green 
jumpsuit on with zippers on it and stuff 
and it really wasn't my bag. 

Scott: The person doing the sound for the 
Pdlce that night was Nash the Slash. I went 
over because I was standing beside tha 
sourtdtxtard and he gets talking to me and he 
says to me "You're in the Mods" and i said 
"Yeah" and we got talking. Anyways, that 
night In the Horseshoe they played "Step Out 
Tonlghf on cassette in between the sets for 
the Police. 
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••"•"I 
hatsd Felix 
PappalardI, I 
think. 

Dave: The same 
situation. They totally 
cleaned it up, whereas 
the first album, those 
were demos done with 
Genya Ravan and they 
ended up being their tirst Sire 
Records album, it was the same 
thing. The demos were more 
representative of these bands than 
the records tliat they eventually did, 
because people were tryirvg to clean 
them up and make them commercial 
and 1 guess that is the only way the 
music industry responded back then, 
although the music industry Is still horrible 
and always will be horrible. 

MRR: Christina Hunt of the Toronto 
Star wrote an artlcifl on April 26th, 
1979 saying that "violence, hatred, and 
ugliness died when punk rock crashed 
out In Its place are new wav« bands Ilka 
Toronto's the Mods, aiming to put fun 
back Into the music." Do you agree with 
that statement? 

Scott: Thaf s what we told her. 

Dave: You know what? 1 think that as much 
as punk was the beginning of a whole period 
of change, people were anxious for It to go 

away. 

MRR: But one thing that did change 

around that time was that you 
guys changed 




your name to the Newa. Why did 
you do that? 

Scott: Well, the whole Mod revival thing was 
coming out ol England. Greg and Mark had 
gone over to England In that summer ol 79 
and they had come back and everything was 
mod. it was like calling yourselves the Rock 
and Rolls. .It didn't make any sense anymore, 
it was probably the right thing to do at the time 
but the wrong thing to do in retrospect And 
the News was an OK name until Huey Lewis 
took it. 

MRR: Did the N«ws sound any different 
from the Mods? 

Scott: No, it was a name change only. It had 
nothing to do with musically. 1 don't think. It 
was strictly to do with the Mod revival that 
was happening In England, it was a name that 
wasn't going to fly outside of here. 

Dave: We were trying to distance ourselves 
from it, but the problem was the name never 
really took. Like every time we were doing a 
gig the News was always tormerly the Mods." 

MRR: 1 remcmtter that. Times were 
changing. 

Scott: There were just more bands coming 
out that were doing things that were a little 
more complicated and interesting. 1 don't think 
it was a question of punk dying. 1 think when 
the Viletones split up and the Secrets fonned 
and Leckie took all the Ugly and created the 
new Viletones and it was just like they were 
shuffling the deck chairs on the Titanic, it was 
the same guys playing in different bands. But 
we... 

MRR: In 1980, you guys started getting 
frustrated. Wfiat was starting to happen? 

Dave: I think the recording was very 
disappointing for us and the record company 
shenanigans was disappointing for us and 
don't think we had an appreciation at that 
age for how long it took for things to happen. 
We were very impatient and naWe. Ifs funny 
because the same naivete and innocence 
that made the Mods 
such an Incredible 
experience for us 
and has left ue with 
such good memories 
Is-the same naTvete 
and Innocence that 
caused us problems 
as kids because we 
couldn't wait. We 
thought that things had 
to happen quickly. But 
you know wliat? To us, 
we saw bands like the 
Police where It did happen 
quickly. It was like, every 
step that they took was 
boom- boom-boom and It 
was a period of months, not 
years. You gotta remember 
man, in those days there 
weren't old grey-helred 50- 
year-old farts playing rock 'n' 
roll music. You did not see that. 
So guys did have their success 



early. Guys did have their success young and 
they were on their third record or fourth record 
or whatever. So. It's easy for us to say now 
that we were impatient, but the fact is that is 
kind of the way it was back then. That was a 
big, big part ot the problem. 

Scott; it was the first real turnover of rock 'n' 
roll too, 1 mean, finally Lennon and McCartney 
were getting old. The Kinks. ..ail these guys 
were getting old and they were moving into 
different things, and you had the new bands 
coming in like Queen and all these studio 
bands that no one could even hope to sound 
like, it was really what punk was, giving the 
music back to tlie next generation. Thaf s 
my theory on it. No one realized it In the late 
70s. Now, 1 think you look back and you see 
exactly what was happening — we could not 
sit down and leam "Bohemian Rhapsody" 
and play that. We could not leam Steely Dan 
songs. We just did not iiave the virtuosity to 
do It. And when you're 18 or t9, you shouldn't 
be playing that crap. You should be playing 
something tJTat means something to you. 

MRR: Your last gig was at a private school, 
of all placea. Where was the school and 
how did you get a gig at a private school? 

Scott; That was our last gig that no one really 
knew about. What everyone thought was 
the last gig was opening for Squeeze, and 
then we went and did this show at the private 
school. Where was it? Bathurst and Bloor 
somewhere. 

Dave: Yeah, I can't remember the name of the 
school 

MRR: Like UCC? Oh, Bathurst and Bloor. 
There Is one Just sort of north of Bloor, e 
Itttla bit west of Bathurst I've seen that 
school. 

Scott: I don't know how we got it. Greg got it 
somehow. Someone approached Greg at a 
show and they brought us In and we played 
there and that was it. 

MRR: What finally broke the Mods up for 
good? 

Scott: Hmm. 1 think it was Mark's socks. 
(laughter) I think Mark sort of had enough and 
you had ttie offer from Bators. 

Dave: 1 had the offer from Bators. 

Scott: Greg and 1 were not ready to pull the 
■ plug, but... 

MRR: After the Moda broke up I saw 
a piece on ttie New Music where the 
Numbers were having a party in a 
basement and Greg was with them. I don t 
know if he was actually a member of the 
Numbers. 

Scott: Yeah, he joined them. 

MRR: And Scott, you went on to be in the 
Popular Spies. What about Mark, was he In 
any other bands? 

Dave: No, You know, it's funny that when 
we broke up, It was kind of like me and Mark 
deciding to do it. Greg and Scott weren't ready 
to do It. So, it was like a marital couple kind of 
coming apart in a way. But there was always a 
strand of friendship that went through us end 
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: .downthefe/We'r6Gprded:.abunch;dfmatefialr 
has; ^■■^^ostof■wh!cl^"came;out■:oh■sing!esand^rt 
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; Liisferting to the albUm,1t:is clear of your 
!6ve for^ pop: muslc^ Did S^^ 
;Boy^ turn you prito pop?: ; 



' MRR; Now Dave, 



Bators and then you 
ended up in the Oead 
Boys. Is that correct? 

Dave: Yeah. ■ 

MRR: So you met Stiu at the 
Cheetah Club, and you ended 
up playing on his record. Tell us 
what happened next. 

: . Dave: Wh^n I met him at the Cheetah ■ 
..-..Club with the Mods, he really liked the ' 
. ." Mods a lot. I went down" first in 
■ the sijmmgr of 1 979 to ^^ 

Los-Angel6s to ■ ■ 
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"Would ^ liKe, tocomeiajid repte;JoNn in; ir^lbands like Blue-Ash,- So, that influenced me ■ 
.the Dead Bovs?" So afterhavinadonethase -■■:■■■ ,■■. .■_■■_,%■ ,- .-■,„.■■. .:■:■.■-.■■■, ;■■ ; ■■ ■ ■,■ 



solo singles witli him, .that's .whon.lJQined-. , -,,' .-j/L 
, MRR;Ahtlhowold.were„ybU;then?;:;.: -vwasiusfastone'sthrowaway/We thought:': 



■ID'yearsold,"--. 

MRR; So your parents were pretty tiberai 
about letting yougo to play with a bunch 



■Bami^fBBfi,} ;,v;:,:;,-,;:,; 

:MRR::Hangirig Qutat : : : 
: the "TYopicana with:;!;:' ; 
leverybody frorn ilqhnV; 
':■■■: BeliJshi to Dee pee i - 
Ramonea kribw I have 
heard:a lot of cra2y 
■ stories frqm you. ■ 
; ; Y^u evehtuaily weht : 
/along and; were In; :/ 
thie'prlgmallinerup; ; 
forLbrdS:Ofttie T ; 
■ New^Churchiwith; r 
Brian James :arid|; 
::Stiv; Bators. -What; 
i I tiapperied? :■ / : 

/■: 6m&: Welly after ■ 
'-■■"th0:'ericl6t JHe"; iV 




splo. record 
ladidome: 



RflRRiYou :said "theonly really beauty : 



the people who listen to it,; Everything : : 
else sucks." Youikind of hinted at that ; 
earlier | thought It was a very interesting ' ! 
staterfierttJ couldn't a^ ■ 

isa lot of interest in the 70s Toronto ;: 
punk scene now— film projects from CoMii; ■ 
;Bruntori and Blair Martin.the "Punk 'tilyou : 
Puke" exhibit by Will Munro, an upcoming 
ibodk by Liz Worth, a photo documentary 
by Rodney Bowesl Scott, what do your ;^^:^; 
:attributethisto? 
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;:.Yprk- .had the. best scdnegoing. Maybe LA -■'-■[ 

■ :bLit;:!:don't even: think; LAHadrriuchgoingat ■:■ " 
■■theltiTie.'AndiittdpkaWhttebef^^^^^ 
realized it;and there Is^ some historylhere^thal' 
^has.besn.-Lfneartlied and," peopl^^ariQ- going: . :;■ 

■■■;back to, revisit it; ;.;;;..;;. 

:MRR: What is inspiring you guysto play ' 

.:ag3in?:, -:':.-. ■■ ■■^::-' 

■ Dave;.; For meV it: wasthelact that we have". ■" ■■. 
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.;. jqiried the "■ - ^^^ W9tchjng.the;docMmentefy Nf^w York- ■. ; 
■ ■ band- VVe' ■ ■ WabouiAHhUr Karie.,Watching that film.jijst ■ 



::...didni;' 
■^■■;"haveE 
'■"'nam^' 



<^\-\ ■■ ' ;'mad0 irie'feel like "You know, what tf we want- 

'6 a'"' -''■ to do this,;n6vv is the time to doit/'We.reaily"' " 

d,^'^ . .■.■.;want.lo dpitnaw whifa the getting is good; ■ 

" '"■■ecause-th0;facti$, as we get older and stuff ■: 

• '. - . Iik83;that,. ii becomes rnore arid more: difficult 

,:j..".- ■■.:"to pulMtdff. And wafGhingjHaHllmjustgave. '■ 

f j^gl ■■ ■ . me "a sense" of immediacy about alt of this and ■ 

: ■'-: ■-;.tbink(ri^nowis the timB:to!doiE; And Cleavs ; ■ 

: ■ "Anderson, it.was him who first called me; the- ■ ■ 



i whole bunch of other bandsv He is also . 



/ somegigsiJhdecthename;., 
Partners, in Cpme, I quit© liked, playing; ' 



■ Dave: He had called nie and. said ."Would- tha- 



of gigs togetherMnd then'this^decisioa was. ■■ ■ 
made to re-locateta England wiierethe; band. 



■ said "You .know what; i think we witL as long 
■.as^wedon'thaveioplaythfeehoure." vf 



MRR; Can we expect ariy more shows after 
thisgig?'-' 

Scott; Just the Asian toLir-'(/aw"ff/Jter)' ■ 



